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Dedicated and detail-oriented interior design student with hands-on experience in both
residential and hospitality sectors. Proven expertise in the FF&E process, custom furniture
design, and client-centric solutions.

Residential Design
FFE - Gathered price quotes from contractors and vendors.
Designed customized furniture and builtin shelving systems based on client’s needs and style.
Visited sites for managing furniture delivery and installations.
Rendered drawings and used computer-aided drafting software.
FFE - Gathered price quotes from contractors and vendors.
Selected finishes and furniture options for clients based on need and style.
Managed shipments and deliveries.
Budgeting and pricing exercises with designers.

Residential & Hospitality Design
FFE - Gathered price quotes from contractors and vendors.
Produced and maintained content for material boards and
specification binders for presentation and construction.
Researched fixtures and furnishings aligned with project
requirements and design style.
Visited sites and assisted during project installations.
Rendered drawings and used computeraided drafting software.
Assisted with photograph sessions of completed interior design and staging projects.
Ordered fabric and finish samples to view options in person.
Measured rooms and documented information to plan layouts.

Design Development Adobe Creative Cloud SketchUp

FFE Management Autodesk AutoCad Revit

Custom Furniture Design 3D Rhino Design Manager
President’s List Student

Awarded Gould Scholarhip, Merit Scholarsip, & Legends Scholarship
The Spionkop Sophmore Scholarship
[IDA Member
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MEMORY: A SIXTH SENSE

This project explored the rolse that cultural memories play in shaping identity
and public space in Brazil. This imaginative factory supports the production
and presentation of the Brazilian American experience through traditional and
contemporary craft-making, presentation, and performance spaces. This space is
a gateway for locals and visitors to connect with local culture, build a sense of
community, and foster cross-cultural curitiosity.

SOFTWARES USED: REVIT, ENSCAPE, PHOTOSHOP , & ADOBE ILLUSTRATOR.
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PROPOSAL

The design is grounded around the concept of how collective memories can become their own sense and
manifest in our environment. We see them in the form of art, monuments, and rituals. These are not just
decorations or traditions; they are physical representations of our shared experiences. While memory doesn’t
perceive the external world when working with the traditional senses, it gives us context, understanding,
and meaning based on past experiences.
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SITE RESEARCH
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ZIPatlas

71P CODES WITH THE LARGEST
BRAZILIAN COMMUNITY IN NEW
YORK

Target: Astoria

‘ _ _SITE

BRAZILIAN
SPEAKS ENGLISH — — — POPULATION
“LESS THAN VERY PER ZIP CODE

WELL” (2017 - 2021)

18.2%

1,767

____ 7IP CODE 1103, NY Brazilians in the

596 Astoria

(2017 - 2021) 2 O O O
36.5% /

Brazilians in New

York
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SITE RESEARCH

1920 - 2023
KAUFMAN ASTORIA STUDIOS
34-12 36th St, Queens, NY 11106

1980 2010

‘ADOLFZUKOR

. GEORGE S. KAUFMAN
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PROGRAM

The workshops resonate with the notion that “craft, when regarded as heritage articles, carries aesthetics
and tradition.” With the emphasis on spaces as memory repositories, workshops offer hands-on experiences,
allowing visitors to connect with cultural memories and traditions, bridging the past with their present
experiences.

1. INTRODUCTION TO BRAZILIAN
CRAFTS
Start the workshop with an introduction
to traditional Brazilian crafts, their
history, and significance.

6. FEEDBACK & REFLECTION 2. COLLABORATION WITH

After the workshop, gather feedback ARTISTS & CRAFTSMEN
from participants, artists, and visitors.
This can help in refining the process
for future workshops.

Invite local Brazilian artists and
craftsmen to guide participants
through the craft-making process.
They can provide expert insights,

CULTURAL SYNAPSE
THE MEMORY
EXCHANGE PROGRAM
5. VISIBILITY 3. HANDS-ON CRAFT CREATION
For tourists, these crafts are tangible Participants, under the guidance of the
mementos of Brazil, sparking artists, work together to create their
conversations about its vibrant culture. crafts. This is a collaborative effort,
For locals, they’re a platform to with both tourists and local members

showcase heritage. \/ contributing.

4. EXHIBITION & INTEGRATION

Once the crafts are completed, they
are exhibited within the community
center. This allows other visitors to

appreciate the work and understand

its cultural significance.
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GROUND FLOOR

MAIN ENTRANCE
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WORKSHOP

Areas assigned for
manufacturing programs.

o

—

EXHIBITION

Areas designed for public
displays of work done in the
space.
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MEMORY

Spaces designed following the
memory library program.

SOCIAL
Communal arcas that promote
connection between residents,

guests, and staff.

MULTI-PURPOSE SPACES
Spaces designed for flexible

usage.



SECOND FLOOR

MAIN ENTRANCE

WORKSHOP

Areas assigned for
manufacturing programs.

EXHIBITION

Arcas designed for public
displays of work done in the
space.

. °°
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CREATIVE MULTI-PURPOSE SPACES
Areas that allow for diverse Spaces designed for flexible
creative practices to happcn usage.

‘ ﬁoo

SOCIAL PERFORMANCE
Communal areas that promote Areas assigned for flexible
connection berween residents, activities that promote cultural
guests, and staff. celebration.
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THIRD FLOOR

MAIN ENTRANCE
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LEARNING

Classroom spaces to nourish
curiosity.

SOCIAL

Communal areas that promote
connection between residents,
guests, and staff.
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MULTI-PURPOSE SPACES
Spaces designed for flexible

usage.

A

WORK

Areas assigned for flexible
activities that promote cultural
celebration.



MAIN STAIRS PERSPECTIVE
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CENTRAL PATIO
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FLEXIBLE PERFORMANCE SPACE PROGRAM

e ————— ©® PERFORMANCE SPACE

21



MEMORY LIBRARY PROGRAM
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MEMORY BOX WORKSHOP
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MEMORY LIBRARY PERSPECTIVE
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WORKSHOP PROGRAM

mmmmm====9 WORKSHOP SPACE

COMMUNITY SINK

WORKSHOP PERSPECTIVE
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COMMUNITY SINK ELEVATION




LOUNGE & EXHIBITION SPACE

LOUNGE
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LOUNGE PERSPECTIVE




CONCLUSION

By bringing visibility and supplying a platform for an overlooked community, this proposal reshapes the

approach of cultural preservation and visitor interaction with foreign cultures through memory in space.
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THANK YOU!



